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Hinduism is an imaginative, an “image-making,” 

religious tradition in which the sacred is seen as present in 

the visible world—the world we see in multiple images 

and deities, in sacred places, and in people . . . The divine 

is visible not only in temple and shrine, but also in the 

whole continuum of life—in nature, in people, in birth 

and growth and death. 

 

 —from “Darsan: Seeing the Divine Image in India”  

      by Diana Eck 

 

 
 

Vision and Divine Sight 
 

Welcome 
Rev. Clare Petersberger 

 

The Covenant 
(Read in unison)                 

L. Griswold Williams 

 

LOVE IS THE DOCTRINE OF THIS CHURCH, 

THE QUEST OF TRUTH IS ITS SACRAMENT, 

AND SERVICE IS ITS PRAYER. 

  

TO DWELL TOGETHER IN PEACE, 

TO SEEK KNOWLEDGE IN FREEDOM, 

TO SERVE HUMAN NEED, 

TO THE END THAT ALL SOULS SHALL 

GROW INTO HARMONY WITH THE DIVINE— 

THUS DO WE COVENANT WITH EACH OTHER. 

 

Opening Words 
From Darsan:  Seeing the Divine Image in India                                                                              

Diana L. Eck 

 

To grow in harmony with the divine, when people in India gather to worship it is “to see” and “to be seen 

by” images of deities.  

 

Diana Eck explains: “A common sight in India is a crowd of people gathered in the courtyard of a temple or 

at a doorway of a street-side shrine for the darsan of the deity. Darsan means 'seeing.' In the Hindu ritual 

tradition it refers especially to religious seeing, or the visual perception of the sacred.  

 

When Hindus go to the temple, their eyes meet the powerful, eternal gaze of the eyes of God. When Hindus 



 

 

Vision and Divine Sight, September 16, 2018 Page 2 

 

go to a temple, they do not commonly say, 'I am going to worship,' but rather, 'I am going for darsan.' They 

go to 'see' the image of the deity, be it Krisna or Duuur-ga, Shee-va or Vish-nu present in the sanctum of the 

temple, and they go especially at those times of day when the image is most beautifully adorned with fresh 

flowers and when the curtain is drawn back so that the image is fully visible.  

 

The central act of Hindu worship, from the point of view of the lay person, is to stand in the presence of the 

deity and to behold the image with one's own eyes, to see and be seen by the deity. Darsan is sometimes 

translated as the 'auspicious sight' of the divine … Beholding the image is an act of worship, and through the 

eyes one gains the blessings of the divine.  

 
Chalice Lighting 
(Read in unison)  

Rev. Nangroi Suting, Minister and General Secretary of the Unitarian Union of Northeast India 

 

One image that we have here, week after week, is a flaming chalice.  

 

We don’t think the holy resides IN the chalice. We light the chalice to illuminate our minds, comfort our 

souls, and kindle our commitment to justice. 

 

WE LIGHT THIS CHALICE TO ENLIGHTEN OUR SOULS 

   AND ALL OUR THOUGHTS. 

WE LIGHT THIS CHALICE TO INSPIRE, 

   TO FEEL ITS WARMTH  

   AND TO BRIGHTEN THOSE WHO RECEIVE IT. 

 

WE LIGHT THIS CHALICE TO SPREAD ITS SPIRITUAL SEED 

   TO THOSE WHO HAVE NOT FOUND IT. 

WE LIGHT THIS CHALICE TO BRING CLOSE CONNECTION 

     AND STRONG RELATIONSHIP 

     BETWEEN US HUMANITY 

     AND WITH THE DIVINE SPIRIT. 

 

LET THIS LIGHT EMPOWER AND STRENGTHEN US 

    TO MOVE AHEAD  

AND TO ATTAIN THE ULTIMATE GOAL 

    OF A CONTENTED LIFE WITHIN OURSELVES. 

     AMEN. 

 

Prelude 
Oneness Blessing     

Nahuel Schajris 

Tracy Hall, piano and vocals 

    

Translation of mantra:  Existence-Consciousness-Bliss, Creator, Avatar, Indweller, Feminine Divine together 

with Masculine Divine, Be present and honored. 
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Time for All Ages 
Our Vision of the Voyage                                  

Rev. Tim Kutzmark 

 

Let’s participate in a guided meditation by The Reverend Tim Kutzmark who serves the Unitarian 

Universalist congregation in Fresno, California. 

 

Get comfortable in your chair. Take a deep breath. You may choose to close your eyes. 

 

Imagine, if you will, the ocean.  (Pause) 

 

Picture the ocean in your mind’s eye.  (Pause) 

 

Imagine the expanse, stretching in every directionto the horizon, an open vastness of water, on every side 

around you. (Pause)   

 

See its color, the size and strength of the waves.  (Pause) 

 

And now imagine that in this vast sea, you are sitting in a boat.   (Pause) 

 

See the boat itself as it floats in that wide, open sea.  (Pause) 

 

See the boat’s color and shape and size. (Pause) 

 

And see yourself, clearly and fully, as you sit in that boat. (Pause) 

 

Now, let us leave our imagining and come back to our chairs, together, in this meeting room. 

 

Let me ask, when you first imagined the ocean, how many of us first imagined ourselves at the sea’s edge  

rather than being in the middle of the ocean?   

 

(Raise your hand if you first imagined yourself at the sea’s edge rather than being in the middle of the ocean.) 

 

When the directions got specific as to being in the middle of the ocean, how many imagined being on a calm 

sea?    

 

(Let’s see a show of hands.)     

 

How many imagined being on a choppy or stormy sea?      

 

(Show of hands . . .)     

 

And now the boat . . . How many imagined ourselves on a big boat, a ship even, with many people 

surrounding us?  

 

[Interesting . . . in the Fresno congregation, (also) very few people raised their hands.] 
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And how many imagined ourselves in a small boat all by ourselves, alone in the vast sea? 

(The overwhelming majority of the Fresno congregation raised their hands this time.) 

 

It is quite telling how many of us, when asked to imagine such things, picture ourselves alone in the midst of 

a vast sea, rather than choosing to see ourselves in a large boat along with many other people.   

Imagining ourselves alone and adrift in an empty sea. 

 

Tim asks, “Is this also how we imagine our life?   Is this how we imagine our spiritual journey?   All alone?”  

By way of contrast, many years ago, I went for Darsan at a Hindu temple in Boston. I was in a room with 

many other people and there was art in the room. It was like here except the art was not paintings, but what 

looked like tiny dolls— tiny dolls with big eyes.  

 

The people gathered were looking into the eyes of these figurines to see and be seen by God. They did not 

feel alone. They felt loved by God and by one another. Soon they began to dance. Gazing into the eyes of 

figurines to be seen by God and dancing was a very different experience of worship from what I was used to 

as a Unitarian Universalist.  

 

But people smiling at one another in the midst of artwork and music to open minds, warm hearts, and 

transform spirits was familiar. My hope for the coming church year is that we will help one another to make 

this community a place in which we feel even more connected to ourselves, to one another, to the natural 

world, and to whatever we name as holy. We are grateful to the volunteer teachers and the advisors who will 

be working with our students this year to do just that.  

 

As the poet Krandall Kraus writes: 

 

“We . . . [are] . . . lucky  

we have each other to hold onto  

in this rocking boat.   

 

[The poem continues with gratitude for beliefs in intention, and hope, and the guidance of the evening star, 

and that, in a starless night, we have each other’s eyes.] 

                                                                

Chant   
Om Namo Bhagavate    

David Lurey 

 

Prayer/Meditation 
#611 (read responsively) 

Brahman   

Bhagavad-Gita 

       

[Words from the Bhagavad-Gita, the Hindu scripture which Gandhi described as his “spiritual dictionary.” 

Lord Krishna describes himself in effusive language to Arunja, a warrior, using different images of ultimate 

reality: Brahman. “I am,” says Lord Krishna, “the divine seed of all lives. In this world nothing animate or 

inanimate exists without me.” In such terms he makes his glory and ubiquity known to Arunja.] 
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Musical Interlude 

Be Thou My Vision   

Dan Forrest, arr. 

TUUC Choir; Tracy Hall, piano 

 

Envisioning Vision 
Emily Tarsell 

 

This is Gallery Unicorn's 3rd Annual Juried Art Exhibition and we had a great turn out with 29 selected 

artists. We extend our appreciation to our juror, Laura Amussen, former curator of  the art galleries at 

Goucher College for ten years, prize winning artist and associate professor of  art at Towson University. 

 

The theme “Vision” was coordinated with that of  today's service. So we asked our artists to submit work 

based on the theme and to tell us, “How do you envision the meaning of  vision?” 

 

If  you were to reflect on the theme, your first thought might be that vision is the act of  seeing with the eyes. 

One of  the artists in the show draws on this aspect of  vision in the natural world, specifically for the Bumble 

Bee and Dragonfly. But human vision is binocular, an evolutionary adaptation humans share with other 

primates like monkeys and chimps, as well as non-primates like wolves, eagles and snakes. 

 

Our two frontal eyes view the world from slightly different positions so the images on the two retinas differ 

slightly. You can experience this if  you focus on something and alternately open and close one eye at a time. 

You will see a slight shift in position. This is called stereopsis. Our visual system has the ability to interpret 

the disparity between the two images as depth. Binocular vision gives humans better precision in interpreting 

and navigating their environment. 

 

Clearly good binocular vision can be an asset to visual expression, both in terms of  perception of  the world 

and eye-hand coordination in giving form to the perception. To paraphrase one of  our artists, “the sense of  

sight . . . for an artist,” is “as the sense of  taste for a chef.” But people whose eyes are misaligned cannot see 

stereoscopic depth. According to one study, about two-thirds of  the population have good to excellent stereo 

vision, but about one third have moderate to poor stereo vision. So does poor vision or poor depth 

perception preclude artistic visual expression? 

 

Well, no. For example, some speculate that Rembrandt was stereo-blind. Edgar Degas in his later years 

developed macular degeneration. Nevertheless, being nearly blind, Degas painted some of  his most influential 

and successful works of  art which offered a new vision of  reality. 

 

Although eyesight definitely plays a role, Vision with a capital V is about how your brain perceives and 

interprets the world around you. It is sometimes called the “mind's eye.” A child is born with a pair of  eyes 

but not an understanding of  his/ her experiences, visual and otherwise. From living in and experiencing the 

world, personal, private visions evolve which can take the form of  an idea, a memory, a revelation, a 

hallucination or a dream. Some people don't care to share their inner visions with others. An artist once said 

jokingly, “I've been doing a lot of  abstract painting lately. Extremely abstract. No brush, no paint, no canvas. I 

just think about it.” 

 

The artists in this show do however want to communicate, and they use real materials to externalize an inner 
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vision, not only for us but for themselves. Externalizing what's going on inside gives artists the opportunity to 

reflect on what I will call their “mentalizations” and get feedback as to whether it expresses the intended 

vision, or if  they need to re-envision the vision. 

 

Several of  the artist in this show utilize familiar visual conventions like perspective, shading and aerial 

perspective to create an illusionistic three-dimensional space to carry their Vision. The artist wants us to feel 

like we are looking through a window onto a real landscape, interior, person or object and to feel the scene as 

the artist experienced it—the beauty of  a calm Peruvian child at peace with her mother; the cool spray of  a 

waterfall with a rainbow mist; the intense color of  a remembered fall scene; the unexpectedly soft greens of  

an Icelandic landscape; an interesting hillside perspective on a historic town, or a view of  New York City at 

sunset.  

 

Not all visions are pleasant though. We also get a window into one artist's portrayal of  a nightmare. But the 

very existence of  the painting evidences a triumph over the nightmare. 

 

In “Museum Series,” another of  the artists in this show plays on this idea of  a window into an illusionistic 

space by having a literal window box with actual 3-D toy figures in an actual 3-D space. 

 

Some artists however do not want to imitate or reference the natural world using traditional conventions. 

These artists have been influenced by ideas of  “contemporary art.” Their Visions evolve from an exploration 

of  the expressive potential of  the medium itself  and the use of  color on a flat surface or constructions in real 

space. Experiments with alcohol inks, dragging visceral layers of  colored paint across the canvas, playing with 

printers’ ink, layering subtle shades of  rice paper or assembling constructions of  found objects are all 

processes that provide vehicles of  expression for non-representational artists. 

 

If  there are references to the external, physical world in contemporary art, figures are often expressed in a flat 

way so as not to disrupt the unity between the figure and the surface of  the canvas. This Vision of  reality lets 

space flow through figures and objects, blending background into foreground in an open way. The painting 

“Heavenly Dance,” the photographic landscapes and the painting “Eyes Tell the Story” convey their visions 

in this way. 

 

Interestingly, the latter painting is one of  two portraits which hang side by side on the back wall and they are 

very different.  One is very traditional in style and concept and the other is stylistically and conceptually 

modern. Yet we are moved by them both.  The awesome thing about Vision is that it is greater than the sum 

of  its parts, and it can penetrate our feelings regardless of  differences in appearance. In other words, Vision 

can both embrace and transcend diversity by getting to the heart of  the matter. 

 

We hope you are uplifted by the show and we invite everyone to join us at the reception from 1:30 to 4 pm to 

converse with the artists about their work. 

 

Addendum 

The following artists have been awarded prizes in this year’s juried show:  

 

Desh Mittal for her oil painting, “Peruvian Mother and Child” 

David Horst for his acrylic painting, “Eyes Tell the Story” 

Cheryl Milligan for her mixed media work, “Museum Series” 
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Bruce Lily for his acrylic painting, “Methadonia (Addiction on Demand)” 

  

Honorable Mentions are as follows: 

Anne-Steuart Vaughan for her painting, “Low Country, Kiawah” 

Dorothy Hosmer for her painting, “Water Garden” 

Elizabeth Elder for her painting, “Vision Unnoticed at Cathedral and Read” 

 

Offertory 
The Lone, Wild Bird   

David N. Johnson, arr. 

Nancy Hannah, soprano; Tracy Hall, piano 

 
Sermon 
Vision and Divine Sight 

Rev. Clare L. Petersberger 

 

At the Program Council meeting this past Wednesday, several members commented how much they 

appreciated having art work back in our meeting room after several weeks of bare walls. I don’t think any of 

us come here consciously expecting to take Darsan from the art work on the walls. I’ve never heard anyone 

here say, “I believe God sees me through that painting” I would most likely be concerned about the well-

being of someone who did!  

 

We Unitarian Universalists come from a religious tradition that is suspicious of images of God. From Judaism 

we inherited the commandment not to make graven images. That commandment came from a fear of images 

of polytheistic gods—especially in the religions of Canaanite tribes—a fear of worshipping false idols from 

which we get the word “idolatry.”  

 

From the Greeks we inherited a distrust of images as leading people away from reality— from wisdom, from 

truth— like the shadows in Plato’s cave. And yet . . . and yet . . . In his book, Visual Thinking, Richard 

Arnheim writes: “The Greeks learned to distrust the senses, but they never forgot that direct vision is the first 

and final source of wisdom. They refined the techniques of reasoning, but they also believed that, in the 

words of Aristotle, ‘the soul never thinks without an image.’ ”  

 

“The soul never thinks without an image.” Perhaps this is part of the reason we have so missed having 

artwork on the walls of our meeting room. We spiritual heirs to Judaism and Christianity and its focus on 

“The Word,” we spiritual heirs to the Greeks’ emphasis on wisdom and the Enlightenment’s tool of reason 

still have souls that never think without an image.  

 

In fact, the first memories of most of us are images and not words. The images that form our earliest 

memories are not merely photographs or even a series of photographs in our brains. These images that form 

our memories carry insights and meaning that our siblings—or other people who shared the moment with 

us—will not have. The Reverend Harold E. Babcock writes, “Images are important. The more familiar they 

are, the more charged with meaning they become. We associate them with particular episodes of our lives. We 

see more than is actually in the image: We see through and over and beyond it. We see into the image. It 

carries freight, precious cargo.”  
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When I went to take Darsan at a Hare Krishna temple in Boston in the late 1980’s, I tried to remember that 

the dolls with the large eyes, while unfamiliar to me, were not idols. They were images of divinity carrying 

freight and precious cargo. For in the Hindu tradition, divinity all around us is what makes it possible for the 

worshipper to see the divine or receive divine insight. Petitions are made for divinity to look kindly on 

humanity—literally and figuratively. In Hinduism, when the first anthropomorphic images were created, the 

eyes were the last part of the image to be carved or set in place. The final act of the artist was to ritually open 

the eyes with a golden needle or final stroke of the paint brush.  

 

In the Bhagavad-Gita from which our responsive meditation came, Lord Krishna grants the best archer in the 

world, Arjuna, divine vision by revealing himself to be the cosmic universe. It is a description of the 

experience of Darsan—of divinity revealing itself to humanity and of humanity being seen by divinity.  

 

As I read from the Bhagavad-Gita, I invite you to think about when you have had a similar experience or 

insight. It will not be identical. But when have you encountered the holy and what image and feeling do you 

associate with it? For example, you may have felt wonder looking up at the night sky or a Hubble image of 

the universe. You may have felt fear confronting a nightmare or the realization that you were in the grasp of 

an addiction more powerful than your will. You may have felt calmed remembering the image of being 

comforted in the arms of a parental figure. You may have felt bewildered by the enormity of the unknown 

and moved to prayer like the Breton fishermen, “Dear God, be good to me; the sea is so wide . . . The sea is 

so wide, and my boat is so small.”  

 

When have you encountered the sacred in images? Lord Krishna says: “You cannot see Me with your present 

eyes. Therefore I give to you divine eyes by which you can behold My mystic opulence.”  

 

Arjuna saw in that universal form unlimited mouths and unlimited eyes. It was all wondrous. The form was 

decorated with divine, dazzling ornaments and arrayed in many garbs. He was garlanded gloriously, and there 

were many scents smeared over His body. All was magnificent, all-expanding, unlimited. This was seen by 

Arjuna. If hundreds of thousands of suns rose up at once into the sky, they might resemble the effulgence of 

the Supreme Person in that universal form.  

 

Then, bewildered and astonished, his hair standing on end, Arjuna began to pray with folded hands, offering 

obeisance to the Supreme Lord. Arjuna said, “You are the origin without beginning, middle or end. My dear 

Lord Krishna, I see assembled together in Your body all the demigods and various other living entities. I see 

Brahma sitting on the lotus flower as well as Lord Siva and many sages and divine serpents. You have 

numberless arms, and the sun and moon are among Your great unlimited eyes. By Your own radiance You 

are heating this entire universe. O Lord of lords, so fierce of form, please tell me who You are. I offer my 

obeisance unto You; please be gracious to me. I do not know what Your mission is, and I desire to hear of 

it.”  

 

How many have had a similar—not identical—but similar mystical experience? Even when we don’t go for 

Darsan, images help us to understand ourselves and others and our place in the universe in a new way. This is 

why the religious historian, Margaret Miles writes, “Religion without artistic images is qualitatively 

impoverished; art without religion is in danger of triviality, superficiality, and or subservience to commercial 

or political interests.”  

 

We are fortunate to have Gallery Unicorn be part of our experience of worship. We may not come for 
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Darsan and the art around us may not be created for religious purposes. But, in recent years, thanks, 

especially, to the vision and hard work of Emily Tarsell and volunteers for Gallery Unicorn, when we come to 

worship at TUUC, our souls have not had to think without images.  

 

Since Emily is transitioning out of the role of curator of Gallery Unicorn after a decade, I invite us all to take 

a moment to thank her for her vision for the Gallery— including an annual juried art show and her devotion 

to Gallery Unicorn. (APPLAUSE)  

 

And we are grateful that Lisa Lubomski has volunteered to be mentored by Emily this fall to become the 

curator of Gallery Unicorn in 2019. Thank you, Lisa!  

 

Even when we do not go for Darsan, images help us to feel more connected to ourselves, to others, to the 

natural world, to reality, and to what we name as holy. On our journey through life, we can choose not to be 

all alone in a small boat in the middle of an endless sea. We can choose to be with others in a somewhat 

larger boat “Faithful, (and waiting) for some signs . . . and when there are no stars to guide us we have . . . 

each other’s eyes;” we have each other’s wisdom, care, and compassion.  

 

Chant 
May the Long Time Sun           

Mike Heron/Snatam Kaur 

 
Closing Words 
Rev. Robert Doss 

                 

For all who see God, 

may God go with you. 

 

For all who embrace life, 

may life return your affection. 

 

For all who seek a right path 

may a way be found 

 

and the courage to take it, 

step by step.  

 

GO NOW IN PEACE. 

 

 


